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Where did these posters come from?

Forty years ago, 23-year-old graduate student Dave Schiller organized 
a series of  dance concerts in San José, California. Another student, 
budding young illustrator Jim Michaelson, submitted the winning entry 
in Dave’s poster contest. The dance concerts were filled to capacity which 
lead the posters to became very popular and collectible. Before long Dave 
and Jim were producing only posters. 

Their new venture, Sparta Graphics, wasn’t a new idea. Fifty miles to 
the North, The Avalon Ballroom and Fillmore had been producing 
weekly posters in San Francisco, but these new posters coming out of  San Jose 
were different. The legendary Bill Graham posted them in the Fillmore lobby 
alongside his own posters. You didn’t need to be a part of  the Haight Ashbury 
scene to be dazzled by them. These posters had a special flair 
and appeal, owing much to Michaelson’s rich illustrations, wild ‘psychedelic’ 
lettering, and excellent sense of  color. Some were printed with metallic inks and 
some were printed with vivid fluorescent ‘day-glo’ inks.

With the support of  prominent managers such as Bill Graham and Sid 
Bernstein, posters featuring Eric Burdon and the Animals, the Byrds, 
Bee Gees, Buffalo Springfield, and Jefferson Airplane soon became part 
of  the Sparta Graphics collection. In all, Dave and Jim produced 16 posters 
from 1966 to 1968. 



Over that brief  period some exquisite and memorable art was born. 
Many of  us have fond memories of  these posters tacked in places of  honor 
on bedroom walls across America, and also often under the mesmerizing 
rays of  black light. 

Today these wonderful posters take their rightful place in the history 
of  important 1960s poster design – a purely American original. For the first time 
in 40 years, 10 of  these posters are beautifully reproduced in this publication. 
Using today’s photographic and computer technology, these great posters of
 the 60s have been lovingly restored to their former glory, every bit as brilliant 
as when they rolled off  the presses 40 years ago. We hope you enjoy seeing these 
beautiful poster reproductions as much as we enjoyed bringing this important 
slice of  history back to life, and as much as these posters were loved by millions 
of  fans during the ‘Summer of  Love.
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I always liked dancing. In high school, my biggest accomplishment 
was organizing a school dance when I was a Junior. In 1966 when a friend 
told me a new kind of  music was happening in San Francisco, I wondered 
why it wasn’t happening here in San Jose. Throwing caution to the wind, 
I decided to stage a dance show and bring the music to my own home town.

To my amazement, the civic auditorium was available. My next stop 
was the rock’n roll station in town where fate was very good to me. I met 
a popular DJ who went by the name of  ‘Capt Mikey’.



He educated me on the local bands popular with the high school kids. 
He agreed to MC my first show and helped draw the crowds with his infectious 
on-air ad-libbing. I ran a contest  at the nearby college to solicit the best poster 
design. An unknown but talented illustrator entered a design and won. Once 
again, fate was very good to me. His name was Jim Michaelson and his 
outstanding poster illustrations for my concerts eventually led to my small 
publishing business named Sparta Graphics. So if  there are two people who 
are most responsible for this calendar, it’s undisputed Capt Mikey of  San Jose’s 
radio station KLIV and James Michaelson. God bless both of  you. 

Forty years later in December 2005, fate was very good to me one last time. 
Bruce Ian Meader, Associate Professor of  Graphic Design at Rochester 
Institute of  Technology in New York called me out of  the blue. He had been 
a fan and collector of  my 60’s posters for years and felt the work Jim and I had 
collaborated on at Sparta Graphics were an important slice of  American poster 
history that deserved to be told. Bruce was a little nervous talking on the phone 
because he thought he was talking to a big shot. I’m no big shot, I was just 
Incredibly lucky.  Thank you Bruce and thanks to your colleagues at RIT for 
your help in making this calendar possible. All that good fate has made these 
posters accessible and vital once again.

Dave Schiller
3 September 2006



Jefferson Airplane 
Concert

June 4, 1966
17 x 22 inches
offset lithography

Before they made it big, 
Jefferson Airplane performed 
this June night in San Jose 
without a female vocalist. 
Grace Slick was in the future 
and so were hit tunes.



Christmas Dance 
Concert

December 21, 1966
17 x 22 inches
offset lithography

This event drew the largest 
crowd of  any concert in 
the history of  San Jose up 
to that time.



The Love Concert

February 11, 1967
17 x 22 inches
offset lithography

Alice Cooper recently 
commented that “Love” 
and “the Doors” were 
“quintessential LA.”



Eric Burdon 
and The Animals 
Concert

March 21, 1967
17 x 22 inches
offset lithography

This inventive concept for 
a poster design captures 
the essence of  Eric Burdon 
and his music using a tightly 
cropped photographic image, 
just enough to give away 
the telltale characteristics 
of  the musician. 



The Byrds 
Concert

April 7, 1967
17 x 22 inches
offset lithography

This poster appeared 
on the cover of  Life magazine 
September 1, 1967 as part 
of  a psychedelic collage entitled 
the “Big poster hang-up.”



San Francisco 
Summer of  Love

April 1967
30 x 40 inches
screen printed with metallic inks

The design of  this 30 x 40 inch, 
highly detailed poster, was based 
on a simple greeting card 
and was one of  the best selling 
posters of  the 60’s.



Sunday Afternoon

May 1967
17 x 22 inches
offset lithography with 
fluorescent inks

This playful poster is full
of  iconic images, including 
Cassius Clay, Sean Connery, 
The Beatles, and Sonny & Cher.



Jefferson Airplane 
SST

June 1967
30 x 40 inches
image painted on wood; 
offset lithography

When Bill Graham first saw this 
stunning 30 x 40 work of  art, he 
was so impressed he said “forget 
the royalties.” Jim Michaelson 
worked behind a convenience 
store on San Jose’s Santa Clara 
Street painting this classic on 
wood.



New York

September 1967
30 x 40 inches screen printed 
with fluorescent inks

Screen printed, this 30 x 40 
poster is one of  only 3 posters 
in this collection printed with 
fluorescent inks designed 
for black light viewing.



Bee Gees

January 1968
17 x 22 inches
offset lithography 
with fluorescent inks

The Bee Gees enjoyed 2 periods 
of  popularity. One in the late 
60s, and the other in the disco 
era of  the late 70s.
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